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lage, was a brilliant precursor to French New
Wave cinema, with its stripped-down elegance
and merging of narrative and documentary tech
niques. In this exhibition, Varda is seen explor
ing her signature themes in other media, over
six decades. Breaking waves and elliptical sto
ries figure in nearly every work here. Among
the striking black-and-white photographs on
view from her first show, in 1954: 2 mysteri-
ous beach shot in which a child gazes at a dead
goat in the gravelly foreground, while a man
looks out to sea. “Le Triptyque de Noirmout-
ier,” from 2008, an absorbing three-channel
video, uses an expanse of sand and water as a
foil to the tense silence of a kitchen scene. The
installation “Bord de Mer,” conceived in 2009,
pairs still and moving images with actual sand,
bringing the beach—or at least the sense of a
beach—indoors. Through April 1S, (Blum & Pee,
19 E. 66¢ch Su. 212-249-2249.)

Lawrence Weiner

Installed in cach otherwise empty room of the
gallery, as well as in its long hallway, is a sin-
gle text piece by the great American concep-
tualist, spanning three decades of his career.
(Language is Weiner's medium, but he consid-

ers himself to be 2 sculptor.) “Iaberent Innate
Tension” takes possession of the froat room,
as sans-serif vinyl letters advance across the
floor until the final word is stretched in two
parts as it proceeds up the wall, the vary pec-
ture of “tension”'s meaning. “The Boulders
on Top Rent & Split™ has 2 more stately air in
its location between two windows in the back
room. Each work here is an incandescent re
minder of Weiner's radical gift for rendering
thought into form. Through April 22. (Mariax
Goodman, 24 W. S7eh Se, 212-977-7160.)

GALLERIES—CHELSEA
Roe Ethridge

The American photographer continues to take
the measure of visual culture with a shar t
coolly ncutral eye. Ethridge also shoots
commercial clients, and his outtakes here

models staring into space, a snow-capped
mountain—translate the manipulative plea
sures of advertising into something more
est, A low-res picture of a Jasper Jo!
painting manages to register the &
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ue, suggesting that Ethridge’s equa
is a conviction in its own right. But an

a.
image of “Sesame Street™s Cookie .\!on\('cr
grinning at a spread of chocolate chip cookies
expresses 2 knowingness that's just short of
ism. Through April 8 (Kreps, 535 W. 22nd

741-8849.)

Albert Oehlen

“Tree Paintings,” from 2015-16, feature stark
geometric or propulsive black forms, more |iAk¢
es than branches, on sparkling white
rounds broken up by carefully rendered,
nt blocks. In contrase, the “Elevator
which were dashed off earlier this
re multicolored, gestural works, bear-
o resemblance at all to the lifts their title
e wild, sometimes wildly ugly,
positions: brushy, blurry messes in
nal »g-meadow palettes. The
eries demonstrate Ochlen's
v to take the piss out of painting via
nce to style. His project is more
cal, though, since he has such
for his chosen medium.
ere succeeds on its own weird
115. (Gagosian, 522 W. 21st
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GALLERIES—DOWNTOWN

Umaor Rashid (Frohawk Two Feathers)
3 s d depict the fictitious eighteenth-
of Harlem to get at the dense
erlying black
ically on let

references to
«ds and quantum me

eroes and the Roman
I k k func-

GALLERIES—QUEENS

“Unseen Hand™
Works by fifteen artists in this sprawling, en

tertaining group show, curated by Nikita Vish-
nevskiy, suggest the bait-and-switch disap-
pointments of our consumerist techno utopia,
The standout is Tom Butter's sculpture, “Rope
Trick,” a nine-foot length of paint stained
rope, attached to rotating m
poles. Press a foot pedal,
shimmies —the effect is
Providing a warmly nos
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